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Appendixes 

APPENDIX I: BIOGRAPHIES OF PROMINENT 
MEMBERS OF THE HANDICRAFT GUILD OF 
MINNEAPOLIS 

M ANY TALENTED WOMEN WERE E CAGED IN THE AP
plied arts during this period only to abandon them to devote 
all their energies to husbands and families. So much of the 
work of consequence was carried out by professional 
women. The stories below offer some hint of the commit
ment of these women and the inAuence they had both in 
Minnesota and nationally. 

(MARY) EMMA ROBERTS 
Emma Roberts, the founder of the Handicraft Guild, 

supervised drawing and art appreciation in the Minneapolis 
public schools for twenty-four years. 1 In addition to writing 
books and guidelines for art education in the schools, she 
developed programs that brought students on study tours of 
The Minneapolis Institute of Arts. Students in the higher 
grades were brought "into contact with art objects, and 
through illustrative and explanatory lectures, in the expec
tatjon that interest will thus be developed which will open 
the minds of the pupils to aesthetic impressions. "2 

Roberts's writings included a 1916 monograph Pencil 
and Brush: Art in the Minneapolis Schools. Photographs 
showing crafts made in the classrooms and students at work 
were paired with instructional text that set out the ideals of 
the program: 

The habit of regarding art as a thing apart from life is fatal to 
the development of taste. Its true function should be to con
tribute to the joy of living. l 

Her 1913 text, Drawing and Handwork: Outlines and 

. 
Suggestions, was published for the schools' drawing depart
ments and gave monthly work outlines for teachers in all 
grades. She identified useful instructional sources for teach
ers. Ernest Batchelder's book, Design in Theory and Prac
tice, was always among them. Roberts also published a 
series of booklets, tools really, called Picture Studies. Each 
focused on an individual artist (e.g., Murillo, Velasquez, 
and Rembrandt) with the purpose of preparing children for 
beginning studies in painting as an art form. 

In 1913, Roberts moved into her new arts and crafts
inAuenced home, designed and built by celebrated local 
architect, Edwin Hawley Hewitt. The home was designed 
to make economical use of space and light and incorporated 
three fireplaces designed and executed by members of the 
Handicraft Guild. Even the stucco exterior was dotted with 
inset ceramic tiles from various sources, including the 
guild, Ernest Batchelder's factory in Pasadena, and the Mo
ravian Pottery and Tile Works in Doylestown, Pennsylva
nia. Roberts served as president of the Handicraft Guild 
from 1905- 17 and continued as an instructor even after 
the guild became the University of Minnesota's art educa
tion department. 

In a 1916 Minneapolis Journal article, Roberts rejected 
''art for art's sake, " the nineteenth-century phrase marking 
a belief in art free of all connection or obligation to the 
workaday world, and instead adopted the phrase ''art for 
life's sake," as her motto. 4 She died in 1948 at the age of 
eighty-nine. 
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~iving room fireplace at the Emma Roberts residence, Minneapo
lis. Photograph by Margaret Sheridan. The Minnesotan, vol. 2, 
no. 11, May 1917. 

MARY MOULTON CHENEY 
This artist, designer, businesswoman and teacher was 

born in St. Anthony village before it be~ame the bustling 
m~tropoli~ of Minneapolis. Cheney grew up there and re
Ceive~ a ltberal arts degree from the University of Minne
sota m 1892. After further training at the School of 
Drawing and Painting at the Museum of Fine Arts, Boston, 
courses at the Harvard Summer School, and travel abroad, 
she ~eturned to Minneapolis in 1897. She opened her own 
s~dJO, and shortly thereafter began to teach design at the 
Mmneapolis School of Fine Arts. 

Cheney seems to have served as founder, leader, or both, 
for almost ev~ry early arts organization in Minneapolis, as 
~ell as the Mmnesota State Art Society. Her work-which 
tncl.u~ed log~s for the organizations she supported-was 
exh1b1ted nationally and frequently was featured and dis
cus~ed in articles in popular art periodicals. Cheney's own 
busmess, The Artcraft Shop: Sign of the Bay Tree, spon
~ored special exhibitions and also served as an outlet for 
tmports,. local and national crafts, her own designs, and 
other pnn~ed work. Harriet Carmichael, and later May 
Marsh Sm1th, were partners with Cheney in The Artcraft 

Shop between 1906 and 1914. Smith and Cheney also 
owned and operated a small printing business which they 
called The Chemith Press. Many hand-bound books book 
plates, illuminations, and greeting cards were creat~d and 
produce~ by them for sale at The Artcraft Shop, the 
Woman s Club Shop, the Handicraft Guild, and else
where. Cheney's own design work included furniture and 
light fixtures. One of her candlestick designs was purchased 
by Tiffany Studios for production in 1902. 

. Cheney's teaching career at the Minneapolis School of 
Fme Arts and her design and import business coexisted 
from 1897 to 1917. In 1917 she became director of the 
school, continuing to teach there as well until 1926. In 
1928 she joined the faculty of Vocational High School 
where she remained until 1942. During the 1930s she also 
owned and operated a summer art school at Camp Danwor
thy near Wa.lk~r, Minnesota. Her educational principles, 
remarkably sundar to those of Emma Roberts were clearly 
stated in her 1922 pamphlet, "Shall I Study Art?" 

for success in the practice of at,t, mental discipline in a 
variety of subjects; specific and thorough art training, not 'for 
art's sake,' but for the sake of life; application; and the constant 
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Mary Moulton Cheney. Photograph courtesy of the Minneapolis 
Public Library, Special Collections. 

development of originality based on the principles of the great 
art of the past and indicative of present life. 5 

Cheney's students were more succinct but equally enthusi
astic in this brief poem describing her in 1923. 

Square as a die, 
Of clear, honest eye 
Keen and decisive of thought 
Her 'children' respect her 
Not 'cause she's Director, 
Her heart gives 
What cannot be bought. 6 

MARGARET CABLE 
Margaret Kelly Cable was a student and assistant instruc

tor in pottery at the guild between 1906 and 1910, when 
she left her home state to join the University of North 
Dakota at Grand Forks as a pottery instructor. She contin
ued developing her pottery skills at the whiteware potteries 
in East Liverpool, Ohio, and studied under Frederick H. 

Rhead and Charles F. Binns in ew York. Her experience 
at the Handicraft Guild clearly influenced the techn iques 
taught in the program she developed at the University of 
North Dakota. Students learned molding, hand building, 
and wheel throwing techniques; pottery was made from 
local North Dakota clay. Cable was much sought after as 
a lecturer and traveled throughout North Dakota and the 
United States teaching pottery making. Her guild training 
prepared her to teach, but it was her warm personality and 
talent that elevated her and the University of North Dakota 
program to its national reputation . Cable retired in 1949, 
moved to California with her sister and fellow pottery 
teacher, Flora Huckfield. and died there in 1960. 

MARY LJNTON BOOKWALTER ACKERMAN 
Mary Linton Bookwalter first appears as part of the artis

tic community in Minneapolis in the late 1890s. Her par
ents moved to Minneapolis in IRR2 where her father, 
Samuel Smith Linton, established himself in the grain and 
elevator business. 

Book-walter was one of the women who formed the cor
poration of the Handicraft Guild in April 1905. She also 
served as its director from 1905 to 1906. Her shop was in 
the guild building where she acted as a consulting decora
tor, offering special designs for house furnishing. 

Some time in 1907 Bookwalter left Minneapolis for New 
York City. Upon her arrival she began taking courses in 
interior decorating. She also became an apprentice in car
pentry at an antique furniture restoration shop and contin
ued this practice of self-education. Later she helped form 
the rigorous code of ethics for New York interior decorators 
that required two years of college, three years of architec
ture and design training, and one year's apprenticeship with 
an established firm for certification. 

She moved her home and studio into Gainsborough Stu
dios, a co-operative for artists and writers located across 
from Central Park. This cooperative living unit was one of 
the first of its kind to offer customized interiors. Her experi
ence with the project led to the renovation of another, 
larger co-op, a seventy-unit building that included custom 
design features. Architect Henry Wilhelm Wilkinson and 
builder J. E. Wells were won over by Bookwalter's ideas 
and became, with her, the three principal stockholders in 
the 1907-10 renovation of Harperly Hall at the corner of 
64th Street and Central Park West. An issue of Mercantile 
and Financial Times from about 1910 identified Book
walter as a well-known decorator-architect and reported on 
the Harperly Hall project. Apartments in Harperly Hall 
ranged from two to eleven rooms and were praised for their 
superior planning, architecture, and decorative details. 
Book-walter was able to "approach problems from the artis
tic standpoint [and still guarantee that] utilitarianism does 
not suffer thereby. "7 

In 1908 she published a series of articles in The Crafts
man with tips on creative interior decoration. Bookwalter 
later married architect Frederick Lee Ackerman and 
stepped back from her career in design and design licens-
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Mary Linton Bookwalter Ackennan. Laura Linton MacFarlane 
~ollection. Photograph courtesy of the Minnesota 1-listorical So
crety. 

ing. In later years she focused on issues that had long been 
a priority in her personal life, assisting women to achieve 
recognition and rewards for their accomplishments in busi
ness and professional life. Bookwalter Ackerman died in 
New York in 1953 and would no doubt be gratified to know 

that Harperly Ilall and its interiors have continued to serve 
their function and that the building has received special 
recognition as a national historic landmark. 

HENRIETTA BARCLAY PAIST 
Henrietta Barclay Paist is an example of an established 

artist who profited greatly from her experiences at the guild. 
She was born in Red Wing, Minnesota, in 1870 and went 
on to become a nationally known artist and china painter. 
As an artist, Paist's training began early at the knee of an
other artist, her mother. Studies followed with Franz A. 
Bischoff, a ceramic artist; in factories in Dresden and Ber
lin; with Gertrude Barnes, a watercolorist in Minneapolis; 
with Ernest A. Batchelder in design; and with Mrs. 
Greenleaf, a miniaturist, in Chicago. Paist also was a 
founding member of the Twin City Keramic Club. 

[n the late nineteenth century she was a recognized 
painter of portraits on porcelain, winning an award for one 
of her pieces at the 1900 Paris Exposition. She was well 
known in America as an instructor of china and watercolor 
painting, and she advertised instruction and design studies 
for sale and rent in the China Teacher's Directory of Kera
mic Studio magazine. Paist's nineteenth-century work was 
in the popular natural realism style. In 1896 she won the 
gold medal at the National Exhibition of Ceramic Workers 
in Chicago for the best of"One Hundred and Eight Collec
tions of Decorated Porcelain" exhibited. She continued to 
copy nature into tl1e twentieth century, but as her work 
grew more abstract and stylized, it became increasingly ap
parent that it was heavily influenced by japonisme and her 
training under Ernest Batchelder. Batchelder even used 
some of her designs as illustrations in his 1910 book, Design 
in Theory and Practice. 8 

Paist's watercolor studies and designs for specific forms 
such as vases, pitchers, and plate borders appeared regularly 
in such periodicals as Keramic Studio from the 1890s until 
shortly before her death in 1930. She exhibited her work 
in the Twin Cities, Chicago, New York, and Detroit, and 
published frequently in American pottery publications. For 
four years in the late 191 Os Paist's name appeared fre
quently in individual issues of Keramic Studio as page and/ 
or assistant editor. Some of her designs were included in 
Keramic Studio's 1906 book entitled The Fruit Book: Stud
ies for the Painter of China and Student of Water Colors. 
The dog-eared copy of this book, still in use at the Minne
apolis Public Library, was checked out repeatedly in the 
191 Os and 1920s. Paist's own book, Design and the Decora
tion o{Porcelain , was published by Keramic Studio in 1916. 

At the same time that she was busy with ilie roles of wife, 
mother, businesswoman, dressmaker, milliner, musician, 
poet, author, and practicing artist she was also tlle principal 
instructor in ceramics at the St. Paul Institute from 
1908-10. For more than twenty years, Paist served as porce
lain judge at the Minnesota State Fair. 

HILMA BERGLUND 
Berglund was born in Stillwater in 1886 to immigrant 
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parents from Smaland, Sweden. Her father built a business 
as a carpenter, buildin.g contractor, and designer, and the 
family eventually moved to St. Paul. Due to illness, Ber
glund was prevented from finjshing a formal education and 
spent many of her early years pursuing art while convalesc
ing at home. In the first decade of this century she began 
to focus her studies through the normal art course offered 
at the St. Paul Institute School of Art, housed in the St. 
Paul Auditorium. 

ln the winter of 1909 Berglund kept a journal which 
included entries describing her coursework at the St. Paul 
Institute School. At her first less~m on 6 October in tooled 
leather work with Miss Nabersberg, Berglund was the only 
student in attendance. "1 had to make an original design 
for the cardcase wbich I am going to make. There is lots 
of measuring to be done as every line must be accurate. 1 
took my lesson from 9 to 12." On 13 October she finished 
the cardcase. She also completed a purse, notebook cover, 
and bill folder during the course, employing drawing, 
stamping, tooling, skiving, coloring, and stitching in their 
creation. 9 

Berglund was developing and printing her own photo
graphs and decorating painted china at home while she was 
enrolled in the leather work course at the Institute. From 
late November through early December she made several 
visits to the auditorium with family, friends, and fellow 
students to view the industrial arts exhibit there. 

In December she began a course in metalwork. In her 
first class on 2 December she began with a letter opener 
and then started a copper bowl on 12 December, which 
occupied her for much of the month . Her description of 
her Christmas gifts that year is evidence of the local avail
ability and popularity of crafts work at the time. Berglund 
received a burnt wood (pyrography) glove box, a thermome-

ter in a burnt wood frame, and an embroidered silk pillow 
cover kit. 

From 1910 to 1916, Berglund taught at the St. Paul 
Institute of Art and continued to pursue art studies at the 
Handicraft Guild and the Minneapolis School of Art. She 
assembled photographic albums as journals of her early art 
school years and later as records of her extensive travels and 
study abroad. The photographs she included serve as one 
of the few known documents of work by St. Paul Institute 
students and female instructors. 

While she worked in embroidery, china painting, and 
pottery, Berglund is best remembered for her commitment 
and contribution to the art of weaving. She spent consider
able time studying abroad, particularly in Sweden, Japan, 
and China, in a lifelong pursuit of ideas and skills. She 
incorporated this broad knowledge into her experiments 
with new weaving forms and into a teaching approach 
which offered students the widest possible exposure to de
sign and technical innovation. 

She went on to receive art education and masters degrees 
from the University of Minnesota and joined the facu lty 
to teach weaving, design , and other crafts in the art depart
ment from 1930 until her retirement in 1954. In 195 5 she 
patented "The Minnesota Loom," a four-harness tabletop 
loom that was easily converted to a foot power loom. The 
loom's "removable innards" made it possible for several 
students to work on projects with the same loom frame, 
and its small size suited it well to crowded classroom spaces. 

Berglund was a modest woman whose unassuming man
ner and appearance was somewhat at odds with her energy 
and drive. "One ]jfetime isn 't long enough for all the things 
I'd like to do, " she once said. 10 In 1940 she joined with 
Mrs. Lynwood Downs and Mrs. George Glockler to found 
the Weavers Guild of Minnesota, which is still in existence. 
Berglund died in 1972. 

RUTH RAYMOND 
The guild's last director. lllinois native Ruth Raymond, 

graduated 1n design from the School of the Chicago Art 
Institute. Raymond enjoyed early success as a commercial 
artist and was an originator of the Kalo Shop in Chicago. 
She taught design at the University of Chicago with Lillian 
Cushman (Brown) and left there to study at the Church 
School of Art. 

In 1914, she came to Minnesota as an instructor and 
went on to serve as principal of the Handicraft Guild. She 
served that role until 1917, when she began a project that 
would become her life's work. Working closely with Dean 
Coffman, she convinced trustees at the University of Min
nesota to take over the guild as a degree program for teach
ers in art education. Her curriculum plan and the support 
of the arts community and guild officers won the university 
over. By 1919 the Handicraft Guild, fifty students, and its 

Hilma Berglund, at Lake Elmo, early 1900s. Photograph courtesy 
of the Minnesota Historical Society. 
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equipment had been formaJly absorbed into the university 
as the new art education department. Raymond remained 
head of the department until her retirement in 1947. 

GLADYS PATTE£ 
Although Pattee came from a long-established Minne

sota family, she was by no means a traditional woman for 
her time. ln a series of interviews and visits from 1985 to 
1991, Pattee recounted the life of an independent, ener
getic, goal-oriented woman. 11 

After graduating from West High School in 1910, she 
enrolled in art at the University of Minnesota, but her 
interests in handicrafts could not be pursued in the program 
there. She left the university and enrolled in the Handicraft 
Guild's normal art course. After her first year, Pattee began 
to work as a summer jewelry-making assistant with Ida Pell 
Conklin in her guild studio. 

She graduated from the two-year program, and with her 
normal art course certificate she was then qualified to teach 
art at any level of the public school system. Emma Roberts 
helped Pattee get a job working with Gertrude L. Carey in 
the art program of the Duluth public schools. The program 

1919 basket making tent, Eastview Hospital, New York. Photo
graph courtesy of the Minnesota Historical Society. 

included production space for pottery (with a kiln}, metal
work, and weaving on a two-harness loom. Pattee was hired 
as one of two assistants, and she remained there for two 
and one-half years teaching art history, color theory, paint
ing, and some handicrafts. 

The curriculum required students in Duluth to choose 
between music and art. Many boys chose art because their 
voices were embarrassingly squeaky. Given an adolescent 
insecurity about sexual identity and their more or less 
forced participation in an activity not certifiably "mascu
line," many of these students were, as might be expected, 
uncooperative. During her first summer break, Pattee re
turned to Minneapolis and managed to get commercial 
design training from two local artists. In Duluth the next 
fall, the boys participated more and were soon enthusiasti
cally making show cards and posters for store windows 
and publications. 

In 1917, during Pattee's third year teaching in Duluth , 
America entered World War 1. Pattee responded to the 
surgeon general's appeal for enlistees in a new program, 
occupational therapy. The military was looking for young 
women with handicraft training and teaching experience. 
if possible. At boot camp Pattee met the painter Florence 
(Polly) Parlin , who also had been associated with the guild. 
They became lifelong friends and worked together as occu
pational therapists for many years. 

Pattee and Parlin eventually left the military to work for 
the Veteran's Bureau. There Pattee was responsible for a 
program of handicraft work made by recovering patients 
and sold in the veteran's hospital sales shops. The work 
ranged from weaving to basketrnaking to jigsaw work. The 

Gladys Pattee, about 1919. Photograph courtesy oflhe Minnesota 
Historical Society. 
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techniques were not always taught under ideal conditions, 
but they were successful. The men gained new skills, re
ceived exercise, were distracted from their physical prob
lems, enjoyed an improved self-image, and experienced the 
pleasure derived from handmade items. 

After several years, the Mayo Clinic asked Pattee and 
Parlin to come to Rochester and set up an occupational 
therapy department. Pattee went as department head; she 
and Parlin ran the program for thirty years. Pattee retired 
in 1956. While in Rochester, Parlin and Pattee became 
founders of the Rochester Art Center. 

In reminiscing about her days at the guild, Pattee noted 
with her usual candor aud sense of humor that Ruth Ray
mond was full of!'-lsms'' and Maurice Flagg was silJy about 
the girls; but Florence Willets and Mary Scovel were tal
ented artists and excellent instructors who encouraged stu
dents like herself at every turn. Pattee died in December 
1991, a few months before her 1 OOth birthday. 

NOTES 

L "Summer School Handicraft Guild," The Craftsman 8 (May 
1905): 267. This announcement of the first summer school program of 
the Handicraft Guild discusses its reasons for formation, wares sold in 
its shops, instructors, Ernest Batchelder's course goals, and in discussing 
the guild's management credits M. Emma Roberts. supervisor of draw
ing for the Minneapolis public schools, with originating the idea of the 
Handicraft Guild. 

2. "Co-operation with Public Schools," Bulletin of the Minneapolis 
Institute of Arts 7 no. 7 (October 1918): 45. 

3. M. Emma Roberts, Pencil and Brush: Art in the Minneapolis 
Schools, Monograph no. 6 (Minneapolis School District, November 
1916): 39. Unattributed quotation. 

4. Minneapolis Journal, 23 January 1916. Clipping from the biog
raphy file of M. Emma Roberts in the Minneapolis History Collection. 
Minneapolis Public Library. 

5. Mary Moulton Cheney, Shall I Study Art?, Bulletin no. I 0 
(Women's Occupational Bureau, Minneapolis, February 1922): n.p. 

6. Palettite Society, Circle H (Minneapolis School of Art, 1923): 
n.p. This entire issue of the Palettitc Society's annual publication was 
dedicated to Miss Cheney. 

7. The Mercantile and Financial Times. "The Growth of the Co
operative Decorative Apartment System and Some Artistic Decor-.Jtive 
Effects Accomplished in the Newest of these Structures-Harperly Hall" 
(ca. 1910): 6. Undated clipping from the family papers of Laura Lin
ton MacFarlane. 

8. Ernest Allen Batchelder, Desigr1 in Theory and Practice (New 
York: The Macmillan Company, 1910), 256. A Pais! descendant owns 
a framed painted ceramic tile nearly identical to the one shown in figure 
152 in Batchelder's book. 

9. Hilma Bergluud, personal journal entries, 14 August-3 1 Decem
ber 1909 (Minneapolis: Hilma Berglund Collection, 79.04. 182. Ameri
can Swedish Institute [AS!], October 1909): n.p. Berglund materials cau 
be found in the collections of AST and the Minnesota Historical Society. 
ASI holds the largest body of written work and examples of crafts Hilma 
produced while a student in the arts and crafts programs in the Twin 
Cities. 

10. Eloise Wade Hackett, "Necessity Mothers Berglund Loom'' (un~ 
identified Boston newspaper, 29 November 1957): n.p. Clippipg from 
an ASJ file on Hilma Berglund, 79.04. 155'. 

ll. Gladys Pattee, personal interviews, telephone conversations, and 
written correspondence with her by tl1e author from 31 July 1985 until 
shortly before her death 23 December 1991. 

APPENDIX II: SELECTED LIST OF ARTS AND 
CRAFTS RELATED ORGANIZATIONS IN 
MINNESOTA 

Information was gathered from exhibition catalogs, pro
grams, organizational histories, city directories, newspaper 
articles, periodicals, course schedules, and so on. All are 
cited in the bibliography. 

HANDICRAFT GUILD OF MINNEAPOLIS 
Organized: Pall J 904. 
Incorporated: 22 April 190 5. 
Incorporation dissolved: 20 September 1918. 

Fully absorbed into the University of Minnesota as the 
new art education department 12 April 1919. 

LOCKI10N: 
710 Nicollet Avenue, Minneapolis, Minn. (1904-5). 
926 2nd Avenue, Minneapolis, Minn. (1905-7). 
89 S. lOth Street, Minneapolis, Minn. (1907-17, still 
standing). 

FOUNDING PRINCIPLES: 
"The Guild came into existence last faJJ [ 1904) to meet a 
pressing need for craft classes especially suited to requ ire
ments for training teachers of the public schools in handi
crafts. There was also a recognized want of such training 
by others and there was no salesroom for artistic craft prod
ucts nor any means of bringing the work of the local crafts
men to the notice of the buying public. " (The Craftsman, 
May 1905, p. 267.) "The Handicraft Guild School of De
sign, Handicraft and Normal Art, is established upon a 
basis of intimate relation between theory and practice, and 
also for the advancement of industrial art interests. The 
purpose of the school is to give authoritative instruction in 
design and its solution in terms of materials; aJso to furnish 
complete training for students desirous of becoming Crafts
men, Designers and Teachers." (p. 3, 1912-13 course 
catalog) 

FOUNDING PATRONS: 
Miss Mary Moulton Cheny, Mrs. W. H. Dunwoody, Mrs. 
C. A. Bovey, Mrs. E. J. Phelps, Mrs. J. C. Hall, Mrs. 
Thomas S. Roberts, Mrs. Perry Harrison, Mary Linton 
Bookwalter, Mrs. George H. Christian, Miss M. Emrna 
Roberts, Miss Florence Wales. 

KEY FIGURES: 
Ernest Batchelder, Mary Moulton Cheney, Mary Linton 
Bookwalter, M. Emma Roberts. Florence Wales, Florence 
Willets, Ida Pel! Conklin, Bertha Lum, James H. Winn, 
Douglas Donaldson, Harold L. Boyle, Maurice Irwin 
fi'lagg, Ruth Raymond. 

OFFICERS: 
M. Emma Roberts, Florence Wales, Mary Linton Book
walter, Florence D. Willets. 
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INSTRUCTORS IDENTIFIED WiTH THE HC AND 
MEDIUM OF EXPERTISE/INSTRUCTION WHEN 
KNOWN: 
1904: Miss Grace Margaret Kiess/director, clay modeling, 
leatherwork, Irish embroidery. 
1905: Mary Linton Bookwalter/director; Ernest Batchel
der, design, summer school director; James H. Winn, jew
elry, metalwork; Florence D. Willets, pottery; Neibert 
Murphy, public school craftswork; Mary Moulton Cheney, 
designer; Kiess, pottery; Bertha Lum, wood-block printing; 
Corice Woodruff, sculpture, painting; J. Ellsworth Painter, 
woodwork; Edith Griffith, Winifred Cole, bookbinding. 
1906: Ernest Batchelder, design, summer school director; 
Florence D. Willets; Olive Newcomb; Edith Griffith, Win
ifred Cole, bookbinding; James Winn, jewelry, metalwork; 
lda Pell Conklin, jewelry; J. Ellsworth Painter, woodwork; 
Bertha Lum, wood-block printing; Bertha McMillan; Nei
bert Murphy; Harry S. Michie, metalwork. 
1907: Ernest Batchelder, design, summer school director; 
Florence D. Willets, flat metalwork, pottery; Ida Pell 
Conklin. jewelry; James H. Winn, metalwork, jewelry; Ol
ive Newcomb, pottery; Neibert Murphy, leatherwork; 
Edith Griffith, Winifred Cole, bookbinding; J. Ellsworth 
Painting. woodwork, woodcarving; Berta Nabersberg, 
wood-block printing; M. Emma Roberts, watercolor; 
Douglas Donaldson, jewelry. 
1908: Ernest Batchelder, design, summer school director; 
Florence Willets, Olive Newcomb, pottery; Margaret (Mar
guerite) Cable, pottery; Vinnia Brock, pottery; Ida Pell 
Conklin, jewelry; Ethel Donaldson, jewelry; Douglas Don
aldson, metalwork, jewelry. 
1909: Ernest Batchelder, design , summer school director, 
regular term; Margaret (Marguerite) Cable, design and pot
tery; Harold L. Boyle, metalwork; Louise Towle, design; 
Douglas Donaldson, design and metalwork; Florence Wil
lets, design; Emma Brock, design and pottery. 
1910: Maurice Irwin Flagg/director; Florence Willets; 
Harold L. Boyle, metalwork; Margaret (Marguerite) Ca
ble, pottery. 
1911: Maurice Irwin Flagg/director; Ida Pell Conklin, jew
elry; Florence Willets, pottery; Harold L. Boyle, head of 
metalwork department. 
1912-13: Maurice Irwin Flagg/director; Ida Pell Conklin, 
jewelry; Florence D. Willets; Mary C. Scovel; Harold L. 
Boyle, metalwork; Nellie S. Trufant; Stella Louise Wood; 
David F. Swenson; Albert N. Gilbertson; Harriet S. 
Flagg, jeweler. 
1914-15: Mary C. ScoveVprincipal; Ruth Raymond, de
sign, composition; Ida Pe!J Conklin, jewelry; Florence D. 
Willets; Nellie S. Trufant Gustav F. Weber; Stella Louise 
Wood; R. Barton Parker; Frances Cranmer; Emily Tupper; 
T. P. Giddings; Mrs. H. C. Olberg, weaving; Robert T. 
Ciles, stained glass; Harriet S. Flagg, jeweler. 
1915-16: Ruth Raymond/principal; Ida Pel! Conklin, jew
elry; Florence D. Willets; Nellie S. Trufant; Gustav F. 
Weber; Stella Louise Wood; Emily Tupper; T. P. Giddings, 
ITlusic; Blanche Lockhart Watson; Austin S. Edwards. 

1916-17: Ruth Raymond/principal; Ida Pel! Conklin, jew
elry; Florence D . Willets; Nellie S. Trufant; Gustav F. 
Weber,; Stella Louise Wood; Emily Tupper; Josephine Ann 
Stringham, music; Blanche Lockl1art Watson, drawing; 
Austin S. Edwards. 
1918: Ruth Raymond/principal; Ida Pell Conklin, jewelry. 
1919-20: University of Minnesota Department of..l\rt Edu
cation Ruth Raymond/assistant professor; Ida Pell Conklin; 
Helen Marr, pottery, basketry, needlecraft; Florence D. 
Willets; Hazel Marian Small, design, clay modeling. 

ACTIVITIES: 
Courses of study included design (summer school, elemen
tary, advanced), Saturday classes in design or watercolor, 
art appreciation (design course without practical applica
tion), normal art (two-year course), children's Saturday 
classes, and a design course focused on one subject/craft. 
Over the years coursework focused on design theory and 
practice, composition theory and practice, color theory and 
practice, metal, jewelry, pottery, stenciling, wood-block 
printing, leather, weaving, modeling, watercolor, wood
work, wood carving, leather, bookbinding, costume design, 
interior decoration, illustration, art and advertising, stained 
glass, and normal art. Exhibitions, sales rooms, product 
sales, pottery firing, and architectural commissions were 
also part of guild activities and services offered. ln 1916-17 
tuition for eight months was $110 and enrollment was 
about one hundred students. 

ART LEAGUE OF MINNEAPOLIS 
Organized: Founded 1892 by Robert Koehler. 
1892-1917+. 

LOCATIONS: 
7t9 Hennepin Avenue, Minneapolis, Minn. 1892-1903. 
Louis Sweet's studio rooms in the Langdon Mansion. 

FOUNDING PRINCIPLES: 
Originally to arrange and further exhibitions of paintings. 
Later expanded to all branches of aesthetics, particularly 
music and architecture. 

KEY FIGURES: 
Robert Koehler, Burt Harwood, Alexis Fournier, Herb
jorn Gausta . 

ACTIVITIES: 
Fortnightly meetings on Saturday evenings for the debate, 
discussion, and narration of experiences centered on topics 
of art objects or theories. 

ARTISTS' LEAGUE OF MINNEAPOLIS 
Organized: 1907 

FOUNDING PRiNCIPLES: 
Membership consisted of fifteen artists whose homes were 
or had been in Minneapolis. 
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ACTIVITIES: 
Annual meeting m October. Held annual exhibitions at 
least through 1912. 

ART WORKERS' GUILD OF ST. PAUL 
Began in 1882 as The Arts Guild (an informal sketch club). 
Evolved into the St. Paul Arts League. 
1902: reorganized by artists and art workers into the Art 
Workers' Guild of St. Paul. 
1908: disbanded to merge with and form the art department 
of the St. Paul Institute. 

LOCATION: 
Meetings were held at one time in the store of William 
Yungbauer, St. Paul, Minn. 

FOUNDING PRINCIPLES: 
''To encourage the worker in art, to forwa rd the interests of 
art and to develop in the community a love of beauty in 
every form." 

KEY FIGURES: 
Ellen Wheelock, Emily Corning, Mary Newport, Alice F. 
Loomis, D. E. Randall, Mr. & Mrs. Charles W. Ames, 
Elizabeth Bonta, William Yungbauer. 

ACTIVTTIES: 
Membership, art exhibitions, crafts exhibitions and sales, 
underwrote the Minnesota State Art Society AnnuaJ Ex
hibit 1904-5, and held monthly meetings with presenta
tions on handicraft topics. 

THE ARTS GUILD OF THE CITY OF ST. PAUL, 
INC. 

FOUNDING PRlNCIPLES: 
''To, promote, as a whole, the welfare of fine and industrial 
arts in St. Paul. 

• by giving appreciative encouragement to all local art 
workers; 

• by providing course of lectures on subjects pertaining to 
fine arts and handicrafts; 

• by giving exhibitions of the work of representative Ameri
can and foreign artists, sculptors and craftsmen, and the 
work of local artists and craftsmen; 

• by developing the influence of art in education and fos
tering its introduction into manufactures; 

• by aiding and encouraging the maintenance of fine arts 
and handicrafts in the city of St. Paul; 

• by encouraging and promoting the study of the literature 
of art; 

• by establishing and maintaining a permanent collections 
of works of art, and acquiring and maintaining a home 
or galleries for the same; and 

• by actively cooperating in all efforts which may be made 
to beautify the city of St. Paul in procuring and locating 
in its parks and streets, monuments, arches, statuary, 
fou ntains, artistic bridges, etc., and in maintaining a high 
standard of architecture for its public buildings and in 
securing the placing of future buildings in accordance 
with some artistic plan." 

ATTIC CLUB OF M INNEAPOLIS 
Organized: 1910- 22+. 

LOCATION: 
Met regularly at the Architects and Engineers Building, 
Minneapolis, Minn. 

FOUNDTNG PRINCIPLES: 
"The advancement of the work of its members and the 
furtherance of their good fellowship." Membership was 
limited to painters, sculptors, graphic artists. designers, 
decorators, and craftworkers. 

ACTNITIES: 
Weekly sketching meetings, monthly business meel:ings, 
regular exhibitions. Thirty-five members in 1916. 

CHALK AND CHISEL CL UB 
Fonned: 14 January 1895. 

LOCATION: 
Met in members' homes, Minneapolis, Minn. 

KEY FIGURES: 
Founders-Gertrude J. Leonard, Mary Helmick, Mrs. Ed· 
ward Center, Miss Adeline F. Gates, Mrs. F. G. Holbrook, 
Miss Agnes F. Harrison, Miss Hope MacDonald, Mrs. 
Milton 0. Nelson, Miss Mary Ella Simpson, Mrs. Ruth E. 
Tice, Miss Nellie Stinson Trufant. Other earl>' members
Miss Gene G. Banker, Miss Emily Fairfield Darling, Miss 
Elna Jay Darling, Mrs. T. J. Janney, Miss Charlotte B. 
Long, Miss Marion Parker, Miss Hattie Eliza Welles. Miss 
Clara Derickson, Miss Mary Moulton Cheney, Mrs. 
George Backus, Mrs. E. H. Monroe, Mrs. William Reno. 

FOUNDING PRINCIPLES: 
'The object of this club shall be mutual aid and imp~ove6 
ment in practical wood-carving and design." ( 189:>-9 
program) 

ACTTYITIES: 
Membership, dues, annual exhibitions in November, 
members required to participate in exhibitions, and 
monthly meetings. The Exhibition of the Arts and Craftsj 
which they sponsored 16-19 ovember 1898, was the 6~ 
of its kind held in Minnesota. 
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DULUTH ART ASSOCIATION 
Formed: 1907, active at least until 1912. 

KEY FIGURES: 
(founder and board members) Dr. & Mrs. ]. B. Weston, 
J. H. Edwards, Mr. & Mrs. A. B. Siewert, Miss Gertmde 
Carey, Bishop James McGolrick, Mrs. H. C. Marshall, 
Mrs. John Killorin, E. A. Silberstein, A. L. Warner, Lu
ther Mendenhall, E. B. Neff, P. A. Patrick, Mrs. E. L. 
Tuohy, William Craig, Mrs. J. H. Crowley, Mrs. J. B. 
Richards, Mrs. P. L. DeVoist, Miss Katherine King, Mrs. 
Robert Seymour, C. C. Rosenkranz, J. H. Whitely. 

ACTNITIES: 
Exhibits held July 1908, May 1910, June 1912. 

MINNEAPOLIS SOCIETY OF ARTS AND· CRAFTS 
(AKA ARTS AND CRAFTS SOCIETY OF 
MINNEAPOLIS) 
Founded 1899 when the C halk and Chisel Club changed 
its name and expanded its goals. 

FOUNDTNG PRINCIPLES: 
"To encourage the production of artistic handicraft, to es
tablish mutual and helpful relations between designer and 
craftsman and to stimulate appreciation of harmony and 
fitness in design." 

KEY FIGURES: 
Co-founders Miss Gertrude J. Leonard and (Mrs. Ambrose 
E.) Mary Helmick; other founding members and early of
ficers-Mrs. Edward F. Center, Miss Adeline F. Gates, 
Mrs. F. G. Holbrook, Miss Agnes F. Harrison , Miss Hope 
McDonald, Mrs. Milton 0. Nelson , Miss Mary E. Simp
son, Mrs. Ruth E. Tice, Miss Nellie S. Trufant, Miss 
Mary Moulton Cheney. 

ACTIVITIES: 
Held five major exhibitions in 1899, 1901 , 1903, 1904. 
and 1906. As other venues relieved the society of this role 
it sponsored a traveling exhibition program under the aus
pices of the Minnesota Woman's C lubs. In this capaci1ty it 
also served as intermediary for arts and craftsworkers and 
buyers in remote parts of the state. The society eventually 
disbanded and reemerged as support for the Minnesota 
State [Fair] Art Exhibit, which still exists. 

MINNEAPOLIS SOCIEIY OF FINE ARTS 
Incorporated: 1883. 

LOCATION: 
Minneapolis Public Library 1889-1915. 
Minneapolis Institute of Art facility opened 1915 at 2400 
3rd Avenue South. 
Parent organization for Minneapolis School of Fine Jl1rts, 
and after 191 5 The Minneapolis Institute of Arts. 
Incorporated 1886. 

Design work by students in the Applied Arts Department, Minne
apolis Society of Fine Arts. Bulletin of The Minneapolis Institute 
of Arts, vol. 3, no. 6, /une 1914, p. 75. 

Renamed Minneapolis School of Art 191 0. 
In 1916 housed in separate facili ty-Julia Morrison Me
morial Building 
Renamed Minneapolis College of Art and Design 1970. 

FOVNDTNG PRINCIPLES: 
"For the purpose of advancing the knowledge and love of 
art by the exhibition of art works, lectures and other means, 
and to train young people in the theory and practice of art." 

KEY FIGURES: 
Douglas Yolk (school di rector 1886-93), Robert Koehler 
(school director 1893-1914), Mary Moulton Cheney 
(school director 191 7-26), T. B. Walker and John Scott 
Bradstreet founding members. Instructors included Volk, 
Koehler, Cheney, Jessie M. Preston . Robert T. Giles, Mrs. 
Ruth Wilson Tice, George M. Galloway. Edwin Hawley 
Hewitt, Mary Helmick, Florence Snook, Selma E. Jaeger. 
Mr. J. E. Beans, Mary E. Simpson, Gertrude J. Barnes. 
Lila Delano, May C. Lockwood, Fukawa Jine Baske, Gus
tav Goetsch , Ethel Wheeler, J. K. Daniels, Nell Margaret 
Todd, Lauros M. Phoenix, Clarence W. Conaughy, Flor
ence R. Milton, Florence A. Huntington, Ella Suddath 
McCormick, Yaclav Vytlacil, Ethel ewcomb Farnsworth. 
Edith Griffith, Muriel Moore, and Cameron Booth. 

ACTNITIES: 
Offered courses through the department of design and 
handicraft (three-year course). normal art department (two
year course in normal art instruction for teachers), aca
demic department, day classes, chi~dren's classes, special 
short courses in design and handicraft to accommodate 
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teachers, stenographers, clerks, and printers offered eve
nings, afternoons and Saturdays, special lectures, awards 
and scholarships, invited exhibitions, student and faculty 
exhibitions, access to local art galleries and workshops of 
the Handicraft Guild. In 1916 tuition for eight months was 
$65 and enroUment was 237. 

MTNNESOTA STATE ART SOCIETY (AKA 
MTNNESOTA STATE ART COMMISSION; BECAME 
MINNESOTA STATE ARTS COUNCIL 1963; 
BECAME MINNESOTA STATE ARTS BOARD 1975) 

LOChTION; 
Originally in the Old Minnesota Capitol. 

FOUNDED: 
1903. Created by an act of the state legislature, 1903, chap
ter 119. Origins in an art and history club of St. Paul 
women. In 1898, club member Mrs. W. E. Thompson 
presented a plan for the endorsement of a state art commis
sion to the State Federation of Women's Clubs (SFWC). 
Margaret J. Evans, then president of the SFWC, presented 
a bill to the legislature which resulted in the Minnesota 
State Art Society. Annual budgets for first years were 
$2, 000. Inactive from 1927- 47. 

FOUNDING PRINCJPLES: 
"To advance the interests of the fine arts, to develop the 
influence of art in education, and to foster the introduction 
of art in manufactures. Governing board ... shall consist 
of nine members, seven of whom shall be appointed by the 
Governor-by and with the consent of the Senate-from 
lists of names proposed by the Fine Arts Society ofMinne
apolis, the Art Workers' Guild of St. Paul, and the Art 
Committee of the Minnesota Federation of Women's 
Clubs ... . [F]our shall be artists or connoisseurs of art, 
one an architect, one prominently identified with educa
tion, and one directly interested in manufactures. 'j 
KEY FIGURES: 
Robert Koehler (first president of MSAS), Maurice Irwin 
Flagg, Cyrus Northrop, Mary Moulton Cheney, William 
Yungbauer, Miss Margaret J. Evans, Mrs. William E. 
Thompson , David Ericson, Harry W. Jones, Mrs. Robert 
M. Seymour, Samuel R. Van Sanl 

ACTIVITIES: 
Sponsored annual and statewide exhibitions with prizes 
statewide from 1904-14 +; circulated educational exhibi
tions; lent collection of five hundred pictures, plaster casts, 
and handicrafts for exhibition statewide; sent and delivered 
lantern slide illustrated lectures; organized schools for the 
encouragement of handicrafts, artistic trades, and to further 
crafts among Minnesot-a's foreign-born; promoted lpw-cost 
model house plans; and published The Minnesotan , 
1915-17. In 1914 MSAS agreed to work with state fair 
management in the production of the Minnesota State 
[Fair] Art Exhibit. 

PALETTITE SOCIETY (EXALTED ORDER OF 
PALETTITES) 
Organized: 1913 by Minneapolis School of Fine Arts stu
dents. 
1913-22( + ). 

FOUNDING PRINCIPLES: 
''To further the spirit of cooperation and fellowship among 
the students of the school. " 

AGTIVITIES: 
Informal gatherings. Students sponsored fund-raising ac
tivities that led to the annual award of student scholarships 
to the art school. 

ST. PAUL ACADEMY OF NATURAL SCIENCES 
Founded: 1870 by a group of physicians. 

KEY FIGURES: 
W. W. Mayo, Robert Ormsby Sweeney, Rev. E. C. Mitch
ell, J. W. Klass, Allen Whitman . 

ACTIVITIES: 
Maintained a library and collections. 

COMMENTS: 
The collection and library were destroyed in the 1881 fire 
at the first state capitol. The academy suffered continual 
financial troubles and closed in 1883. The activities were 
revived in 1890 by Louis B. Wilson who founded a new 
museum. It closed in 1907 and the accumulated collections 
were transferred to the new St. Paul Institute of Science 
and Letters. 

ST. PAUL INSTITUTE OF ARTS & SCIENCES 
Incorporated: 1908. 
Became St. Paul Institute 1910-32. 
Became Science Museum of Minnesota jn 1970. 
Parent organization for the St. Paul Institute School of Fine 
Art-untiJ 1908 (aka the St. Paul Institute School of Art 
1909-11 + ). 

LOCATIONS: 
Moved to new St. Paul Auditorium 1907: moved to Colo· 
nel John Merriam home 1927; Science Museum ofMinne· 
sota was housed in the new Arts and Science Center on 
lOth Street, 1964-pr~sent. 

FOUNDING PRINCIPLES: 
No longer private-open to all interested citizens. "To pro· 
mote among all classes of people the knowledge and ew 
lightenment which are essential to right living and good 
citizenship." "To be a popular Municipal Vniversity-th~ 
University of the City of St. Paul .. , ''People's Universlty.d 
The first e.xhibits in the Science Museum were modele 
after those in the British Museum. 
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Metal and leather work examples from the St. Paul Institute 
School of Art, 29 May 1910. Photograph courtesy of the Minne
sota Historical Society. 

KEY FIGURES: 
Charles W. Ames, L. P. Ordway, Arthur Sweeney, William 
R. French, George B. Zug. 

ACTNITIES: 
Major programs included the evening schools ( 1907-52), 
lecture programs and concerts (1910 to the 1920s), Mu
seum of Natural and Applied Sciences (1910-present), 
School of Art and the Art Gallery (1908-31). Lectures, free 
art exhibitions, concerts, art school, school of commerce, 
classes for teachers, home economics classes, grade and 
high school evening schools; departments/committees
art, music, municipal art, language and literature, natural 
and physical sciences. 

COMMENTS: 
The following St. Paul cultural organizations grew Ot.!t of 
the St. Paul Institute: The International Institute, Minne
sota Museum of Art, University of Minnesota extension 
classes, Metropolitan College, The Woman's Institute, the 
vocational "Schools, and the Science Museum of Min
nesota. 

ST. PAUL INSTITUTE OF SCIENCE & LETTERS 
Begun September 1906 at the Minnesota Club. 
Incorporated: 11 January 1907. 
Reincorporated: 28 April 1908 as St. Paul Institute of Arts 
& Sciences. 

FOUNDING PRINCTPLES: 
"To promote among all classes of people the knowledge 
and enlightenment which are essential to right living and 
good citizenship; seek to accomplish this purpose through 
lectures, instruction classes, publications and other means 
designed to stimulate interest in the practical arts, hygiene, 
literature, history, the fine arts, economics, government 
and all departments of arts and sciences, but without sectar
ian bias or political partisanship." 

KEY FIGURES: 
Charles W. Ames, Thomas Irvine, C. P. Noyes, Arthur 
Sweeney, L. P. Ordway. 

ACTNTTIES: 
Free lecture series, elementary and high school night 
schools (in conjunction with the St. Paul school board and 
aimed at the immigrant population). 
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ST. PAUL INSTITUTE SCHOOL OF FINE ART 
Deparbnent of the St. Paul Institute-same facilities. 

FOUNDING PRINCIPLES: 
The institute modeled itself after the Brooklyn Institute of 
Arts and Sciences and sought "to provide a foundation of 
drawing, color and composition. The time has come when 
all arts can be elevated to the plane of fine arts; when a 
design for a poster, a lamp, a Aower pot or. a fabric has a 
need of the same lofty principles as a painting or a piece 
of sculpture." 

KEY FIGURES: 
Elizabeth Bonta, Hilma Berglund, Henrietta Barclay Paist, 
Berta Nabersberg, Lauros M. Phoenix, Lee Woodward 
Ziegler, Tyler McWhorter, Jessie H. Neal, George W. 
Rehse, Edith Griffith, D. E. Randall, Drusilla Paist, Hazel 
Tusler, Ida Kueffner. 

ACTNITIES: 
Academy of fine arts and a school of applied arts. Courses 
offered in metalwork, pottery, keramics, block printing, 
stenciling, leather work, bookbinding, portrait painting, 
general design, mural decoration, illustration, cartoon and 
caricature, commercial design, jewelry, and a special 
course for teachers. Offered a special summer school of 
arts and crafts in 1909. 

ST. PAUL SCHOOL OF FINE ARTS 
Incorporated: 1896. 
1896-1912? 

WGATION: 
48 E. 4th Street, St. Paul, Minn. 

FOUNDING PRiNCIPLES: 
'The mutual improvement of its members by advancement 
in the study, knowledge and love of art; the acquisition of 
books and papers for the formation of an art library; the 
establishment of a studio of information, and such other 
means of art culture as come within the province of similar 
associations." 

KEY FIGURES: 
Mrs. C. W. Ames, Mrs. D. A. Monfort, Mrs. Herbert 
Davis, Ellen Wheelock, Mrs. E. P. Sanborn, Annie Car
penter, Clara Sommers, Elizabeth B. Bonta, Eleanor Jil
son, Mrs. S. C. Olmstead. 

ACTNITIES: 
Classes in life, draped model, still life, composition and 
illustration, antique, sketching, design (two years), out-of
door sketching. Offered classes mornings, evenings, Satur
days, October through May. 

Martha Larson working metal, 27 March 1913. St. Paul Institute 
School of Art. Photograph courtesy of the Minnesota Historical 
Society. 

TWIN CITY KERAMIC CLUB 
Organized 1912 by fourteen china painters living in Min
neapolis and St. Paul. 

LOCATION: 
Meyers Arcade, Minneapolis (1916). 

MEMBERS: 
Miss Elizabeth Hood (president, 1913), Miss M. Etta 
Beede (vice president, 1913; secretary, 1916), Henrietta 
Barclay Paist, Mrs. R. K. Alcott, Miss Ora V. White (vice 
president, 1916), Miss Florence Huntington, Mrs. M. F. 
Carlyle. Mrs. Arch Coleman (president, 1916), Frances E. 
Newman (treasurer, 1916). 

ACTTVITIES: 
Annual exhibitions (in 1913 it was held in Minneapolis at 
the Handicraft Guild and in St. Paul at the St. Paul Hotel). 
Annual meeting held in May. Under the suggestion of 
Mary Moulton Cheney, the club members conducted an 
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amateur class in china painting and design for the students 
of the Minneapolis Institute School of Art. Held luncheons 
with presentations on art by invited speakers. Membership 
in 1916 was forty-three. 

APPENDIX III: MINNESOTA ARTS AND CRAFTS 
INDEX 

The following index lists many of the people and organiza
tions which had connections to the arts and crafts move
ment in Minnesota. It includes a record of any individual 
identified with association to the Chalk and Chisel Club, 
Arts and Crafts Society of Minneapolis, and the Handicraft 
Guild of Minneapolis. Individuals who were identified as 
exhibiting/working in a medium which is or could possibly 
be classified as arts and crafts/design related were included. 
All individuals with controlling positions (i.e. , director) or 
who served as faculty at programs/schools that included 
arts and crafts/design introduction courses in their curricula 
were i.ncluded. Business people who supported arts and 
crafts activity in Minnesota and businesses with processes, 
products, or merchandise with connection to the arts and 
crafts were included here as well. 

This index was compiled from city directories, articles 

Aanstad, Sarah Margrethe 
Dates unknown 

Adelaide, Sister 
Dates unknown 

in school bulletins, annual reports, exhibit catalogs, news
paper articles, periodical articles, general art references, 
biographical references, published histories, and so on. 
The general sources or specific citations are noted in the 
bibliography. A more complete and annotated index exists 
in database form in the museum collections reference hold
ings of the Mi nnesota Historical Society, St. Paul. The 
information appears in this order: 

• Name of individual/organization 

• Birth-death/years in existence 

• Address and date at that location 

• Role(s) within the movement, such as artist, board mem
ber, officer, teacher, student, member, executive com
mittee member 

• Art Medium (i.e., crochet, wood-block printing, sculp
ture, metalwork, and so on) 

• Organizational affiliations (i.e., Handicraft Guild, Art 
Workers' League of St. Paul, and so on) 

• Expanded text comments 

Location: Eau Claire, Wisconsin (1913-14); Min-
neapolis ( 1915) 

Role(s): Student 
Medium: Illustration 

Location: Winona ( 1905-6) 
Role(s): Student 

Agnew, Chalmer 
Dates unknown 
Location: Duluth 
Roles(s): Artist 

Affiliations: Minneapolis Society of Fine Arts, Min
neapolis School of Art 

Medium: Design 
Affiliations: Minneapolis School of Fine Arcy 
Comments: MSA List of Students-Winona 

Seminary 

Knut(e) Akerberg. Minnesota State Art Society Exhibit Catalog, 
1903 and 1904, p. 49. 

Medium: Art Handicraft 
Comments: 1908--MSAS Prize;MSAC 1917Cata

log lists Wm. Chalmers Agnew Jr. , 518 Haw
thorne Rd., Duluth, Painting. 

Akerberg, Knu«e) 
Dates unknown 
Location: 430 Moore Bldg., St. Paul (1904); Naples, 

Italy (1905) 
Role(s): Artist, Student 
Medium: Sculpture 
Affiliations: St. Paul Institute of Arts & Sciences 
Comments: 1904-MSAS Prize; 1894-98- SPIAS 

Student 
Akerberg, Knute, Mrs. 
Dates unknown 
Role(s): Student 
Affzliations: St. Paul lnstihlte of Arts & Sciences 
Comments: 1894-98-SPIAS Student; Maiden 
Nam~Miss Verne Ayer. 

Albert, Al len D. 
Dates unknown 
Location: Minneapolis 
Role(s): Artist, Member 
Medium: Painting, Sculpture 
Affiliations: Minnesota State Art Society, Handi

craft Cuild 
Comments: 1912-MSAS Exhibit Committee, 

MSAS Juror; 1912-13-HC Session Lecturer; 
1914-MSAS Treasurer: 1917-MSAC Vice 
President 

Alcott, R. R .. Mrs. 
Dates unknown 
Location: 508 Oak St. S. E .. Minneapolis (1908) 
Role(s): Artist 
Medium: Ceramics 
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